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EXHIBITION OF MODERN 
FRENCH ARI 


THE delays in the shipment of the ex- 
hibition of modern French art which was 
announced in the September BULLETIN 
have at last been overcome, and the exhibi- 
tion will open at the Museum with a re- 
ception to members and their friends on the 
evening of Monday, December 15, after 
Which it will be open to the public dail) 
until February 1, inclusive. 

This exhibition, which has been organ- 
zed in French Ministry 
Public Instruction and the Fine Arts, with 
the cooperation of the artists’ association 


Paris by the of 


ENTEREDA ECOND-CLASS MATTER, Af A I 
ACCEPTANCE FOR MAILING AT SPE AL RATE OF AGE PROV 
Pyright, to19, by The Metropolitan M 1 Art in tw 


A 


BY FRANCIS 


known as the Triennale, 
French pa 


temps ary 


AUBURTIN 


intings 


sculptu 


\ 





CER 


MBER 


tQ 


1] ‘ 
Wil CONSIS 


drawings, prints, and examples of thi 


corative arts, all selected as r presental 
of the French art of today Th 
the French authorities have taken 
ing it to America may be judged 
facts that it is forwarded at thi 
ment’s expense, and that it comes 
der the patronage of the Presid 
French Republic, the Ambassador } 
at Washington, the Minister 
Instruction and Fine Arts, and th 
General of the French Servi 
United States, who has chars 


rangements in this 


countr\ 


nt 


MUSEUM 


i2 
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n to the Patrons, the French 
rn s named the following as 
n Honorary Committ f the exhibition 


L_éonce 


\rts 


Bénédite, Curator of the Luxembourg 


Gallery, Robert Brussel, Chief of the Ser 
e d'] | Maurice Chabas, President 
the Triennale, d’Estournelles de Cor 

Stan Dir vr of the National Museum 

\natole Le Br Professor at the Univer 

itv of Rennes, Gaston Liébert, Consul 

General of France in New York, Marcel 

Rouffie, Inspector General of the French 


Services in the United States, Marcel 


Knecht, and Lieut. Caesar Michaux, head 
f the Bureau of Fine Arts of the French 
Services 


I he 
\iuseum ts in charge of Bry 
Paintings, who has 


installation of the exhibition in the 
son Burroughs, 
Curator ot been ap- 
pointed special representative of the French 
and hk 


Coffin, 


tuthorities has the assistance ol 


W.A 


xhibition in the 


1] 


Caro-Delvaill 


\merican 
and Henri 
Priennal 


President of the 

| uxembourg 
delegate of the 
as well as members of our own staff. 


painters represented in the 


\mong the 
familiar 
Pierre-Aug- 
uste Renoir art The Bath 
lhe Bather, and by Claude Monet an 
figure painting called La Japonais: 
\lbert Besnard’s portrait of Cardinal Mer- 
{ 


ollection many of the 
he American public. By 


oO the 


names are 


{ 
two pictures, 


and 
early 


cler, Which has become well known b 


reproductions, 1s included, as is also an 
xample by Charles Cottet, the painter ol 


se large triptych pict- 


lc land 


ints, wh 


in the life of the 


Breton peas: 
uring episodes 
fisherman 1s in the Luxembourg 

There are also excellent 
Sidaner, Ménard, 
Henri Martin, 


prominence 


pictures by Li 
Lucien Simon, Dinet 
\uburtin, and other artists 
whose has long been acknowl 
dged 

Phe 1 late 
Impressionists 1s well represented by exam 


Andre, 


artists who have com 


work of tl followers of th 


and others 


to the 


ples by d’kEspagnat, 
Pictures b 


fore in recent years and who have rarel\ 


in America will also b¢ 


shown found. In 
this category are Roussel, Bonnard, Vallot 
ton, artists who have collaborated in the 
decoration of the Theatre of the Champs 
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i lyvsées, the newest of the ambitious decora- 


tive projects which Paris 1s continual] 
iccomplishing 
Maurice ( 


] 
| ricnnate 


habas, the president of the 
Henr 


Caro-Delvaille, now resident in New York. 


two landscapes. 


| 
sends 


sends a_ recently painted nude. Jules 


whose brilliant and charming post- 
ers have enlivened the walls of French cit- 


ies for the last thirty 


vears, sends a picture 


in his well-known stvle. Only these fey 
names can be mentioned in this. brief 
NOTICE 


Included in the exhibition are sixty- 
eight prints in various media by many of 
better-known French graphic artists 
a most excellent 1dea of the skill, 


technical 


which give 
inventiveness of 

Included among 
several typical examples, both 


and 
the contemporary school. 
them are 
etching and woodcut, by Auguste Lepér 
long the dean of modern French etchers and 
recent death came as a 
Of the qualit 


need be said 


woodcutters, whos 
shock to his many admirers. 
of the little 
to those followed the contem- 

the following names 


work exhibited 
who have 
porary French work; 
imong those of the many artists who have 
contributed to the exhibition, speaking 
than many words of criti- 
Chéret, Raffaelli, 
eheutre, Odilon 


more eloquently 
cism and appreciation: 
Steinlen, Forain, Lunois 
Redon, Paul Colin, 
Veber, Helleu, Beurdeley, 
nard Boutet de Monvel 
The sculpture in the exhibition 


Louis Legrand, Jean 
Beltrand, Ber- 


CONSISLS 
of several statuettes and of a few larger 
pieces, among which are a head in stone ol 
a Poilu by Moreau-Vauthier, and a head in 
bronze from a statue of a Young Woman 
with a Jug, by Joseph Bernard. An 1n- 
teresting statuette is Le Pinard, a bronze 
by Max Blondat representing a French 
soldier carrving the 


company some « 


rations of his 
f the other sculptors 
represented are Bourdelle, by whom 
is the bronze of a Bacchante; Jean ¢ ‘arriere, 
who sends a plaster bust called Closed Eyes; 
Francois Carabin, Jules Desbois, Albert 
Marque, Pierre Roche, and Jacques Ville- 
An interesting exhibit is the frame 


wine 


Emile 


neuve. 
of medals and medallions by Ovide 
y encesse, 








Hamn 


(ory RR 


W) 
shed 


ntenti 
though 


f wha 
men 
proved 
diately 
lrequer 
given t 
time. 


AaAcCeSsit 


membe 
lor note 
with th 





-OTa- 
lally 


the 
lenri 
ork, 
‘ules 
0St- 
cit- 
ture 
few 


rie! 


xty- 
of 
ists 
kill, 
ong 
oth 
ere 
and 
Isa 
lit’ 
aid 


| 





BULLETIN OF THE MI 


[he group of decorative arts comprises a 
variety of material, although the display 
snot a large one. We may note the cera- 
mic exhibit of Delaherche, Metthey, and 
VM. and Mme. Massoul; the metalwork in 
silver of Jean Serriére; the group of twenty- 
five Henri 
Hamm; the embroidered hanging by Mme. 
Orv Robin; and the silk textile designed by 
René Piot The arts connected with the 
making of a book are represented by a small 


n wood, silver, etc., by 


pieces 1 


but attractive display. 


CONCER 


As announced in tl 


he 
TIN, through the 
Museum will be able to offer to the public 


PSs 


MCMXX 
November BuULLE- 


generosity of friends the 


two series of four erchestral concerts again 


this winter. John D. Rockefeller, Jr., has 
taken such interest in the project that he 
as volunteered to pay lor one entire series, 


and the expenses Ol the other are already 


guaranteed, though We are not in a position 


to speak more definitely on the subject at 


present The first series will be given in 
January, on Saturday evenings, the tenth, 
seventeenth, twenty-fourth, and thirty- 


ie second on the four Saturday 
At both the 
iracter as those of last 


all 


orchestra will be 


an t 
evenings in March. 
will be of the same ch: 


lirst 
concerts 
winter, they will be free to without 
tickets Of admission, the 
{the same size and quality, and the con- 


lucter will again be David Mannes. 


THE BULLETIN 
WHEN the BuLLetin was first pub- 


shed in November, was with the 
intention of making it a quarterly. [1 
thought that four issues a vear would 


1QO5, It 
was 
fur- 
nsh ample opportunity for the publication 
f whatever news there would be to give 

members and the public; but this soon 
proved to be a mistake, for almost imme- 


diately there was good reason for mort 
lrequent issue in the enormous impetus 


that 
in 


given to the work of the Museum at 
time. With the attendant 
accessions, widening of policies, and added 
members on the staff, abundant material 
lor notes and articles was forthcoming, and 


with the second number the little periodical 


Increase 


> 


55 
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became a bi-monthly, and with its third 
number a mcenthly. 
Following the original intention of mak 


ing the BULLETIN a means of communica 
he the 


bers, 1t has alwavs been sent 


lrustees and the mem 
to the latter 
in return for their subscriptions, and 
been sold to others at the nominal price of 


tion tween 


has 


one dollar a vear The increase in the siz 
of the and in the number of illustra 
tions, together with the unprecedented in- 
In the 


during the 


Issues 


crease which too] 


cost of printing 
and whicl 


DIAct 


Wal 


has led the Trustees to incre; 


tinues 


price of the periodical to persons other 
than members (to whom it will be sent as 
befere) from one to two dollars a year, and 
of single copies from ten to twent nt 
[hese changes will go into eff wit i 
January number 
KAMAKURA AMIDA 
[1 is quite unnecessary to savy that 


we all truly admire Chinese art nowadays 


We does not stand for great numbers pet 
] 


haps, and perhaps our ranks are greatl 
swollen by those well-intentioned peopl 


old to do so 


who admire because they are t 


or becausé¢ they feel that this esthetic move- 
ment is in the air The we meant ar 


who have had occasion and who have taken 


thos 


the trouble to make themselves acquainted 


with Chinese art and to compar with 
kindred manifestations, specially in Japan 
and Corea. 

Considering in this case specially sculp- 


find that what is admired most 1 


l 


irly p 


ture, 
not 


we 


exclusively is the art 


riods, culminating in the glorious period 
( 


of the T’angs, that is, the time when China 
and India were the centers of Asiatic civil 
zation, and when sculpture, poetry, and 


painting reached their highest point 


\fter this great period Chinese culture un 


fortunately started on the downward 
path; painting, poetry, and the cerami 


arts maintained during the Sung period a 
high level, but already the 
begins to frown when sculpture ts described 
of the Sung period. When it 
Ming times it gets worse, the 


CONNOISSCUT 


as being 


comes to 


knowing one never mentions sculpture 
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turns away his head when painting ts pro- 
d, and 
vor, porcelain none at a 
lt 
Iess appreciation ol Japanese art; 
ha 


duce only finds a certain 


pottery 


] 
I 


requires a certain moral courage to con 
for tast 


la 


s advanced in the last ten years, we hav 
learnt to know that Japanese art owes much 
to China and has grown out of the older 
civilization It is so easy to overlook the 
qualities that are purely native 
art and we forget to inquire if the spirit ot 


Chinese early civilization was not perhaps 


n Japanese 


kept alive and developed in Japan more 
purely than on the native soil where its 
growth was checked 

Of course it is a fact that the Chines« 


civilization reached Japan through Corea 
in the beginning of the T’ang period, that 
Japanese sculpture of those days was so 


much influenced by the Chinese models 
that the origin of some of the most famous 
pleces remains an open question, and that 
the best works can hardly be distinguished 
from Chinese T’ang sculpture; but it must 
be remembered that Chinese art fell in most 
fertile soil when it came to Japan, sculpture 
especially 
The fate of nations willed that Chin 


fell early on evil days, countless revolutions 


4 


and invasions stopped her great civiliza- 
tion in its first strength, while on the other 
hand Japan treasured her priceless inher 
ince of early Chinese culture, closed her 
eates to foreign influence, and, continuing 
» flourish, developed her artistic expres 
on up to a very recent dats 

W hilt tal accidents stopped ( S 
irt when was hardly out o rs 
vigorous archaic state, Japanese art wen 
on in its normal development The fall « 
l’ang (906) did not affect Japanese art 
the Fujiwara period (888-1186) went on 


unchecked and produced sculpture of the 


highest order natural outcome of thos« 
Fempio (710-793) and Jogan (794-900 
pieces made after T’ang models. This 
sradual evolution went on during. thi 
Kamakura period (1186-1333) during 


which the native Japanese spirit came more 
in the 


and Kwakel. 


and in evidence work oft 
artists like Unkei 
Therefore, if 


ré interest 


more 


we frown on Sung sculp- ¢ 


ire and los« art which does 


tu In an 


come the owner o 


milian 
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not keep up its highest standards, we should 
look to Japan for the further development 
of the archaic Wei and T’ang sculptur 
which was brought over from China to that 
country 
Thanks to the precious Japanese tempk 
treasures which have escaped pillage and 
if unfortunately not alwavs the 
of fire, we find here sculpture 
ot the highest order in pertect preservation, 
find wonderful archaic sculpture but 


InvVasION, 


ravages 


we 





alongside of that pieces ol later, mor 
developed stages, of supreme interest to 
those who love the manifestations of art 
in their full development. 

Because Japan has cherished and 
euarded its own art jealously, it ts not 


easy to get acquainted with Japanese sculp- 
ture outside of Japan; their excellent mu- 
extraordinarily rich temple 


us the best: few western 


and 
show 


seums 


T 


treasures a 


museums own a limited number of pieces 





but to a great extent we have to be ccntent 
with photographs. Therefore, it 1s fort 
nate that cur own Museum has been able t 
icquire the piece illustrated here. It 1s 


wooden figure with remains of lacquer and 


rilding of the early 


Kamakura period, 
representation \mida, the Dhy 
Buddha Amitabha with his hands folded 11 


mudra of meditation 


ol n 


the 





1, 


il a lotus flower of wnic! 


sits on 


p 
irom 


figure 


( 


three rows ol ls have disappeared 


i es 


nd which a graceful stand 


rises 
Fu and early 
d 


I he pli C4 IS Salad 


pical of the jwara 


periods. 


I 





mm one oO] LN 


temples on 
unt, Koy 
lhe figure ol Amida looking down 1n 
j 


| 


a-san 


mpersonal distant though 


| 


anc perlect 


peaceful way can be compared 1n expressio! 
nd general lines with the great bronz 
Daibutsu which stands in Kamakura and 


which was cast In 1252 


) 
) 


B) 


ENGRAVED PORTRAIT! 
LUCAS OF LEYDEN 


AN 


| HROUGH the great generosits 
Mortimer L. Schiff, the Museum has | 
an impression of Lucas 
f Leyden’s portrait of Emperor Maxt 
B. Not only is it one of th 


VP. 
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m nportant of Lucas’s prints, and pos- 
siblv the most celebrated engraved portrait 
of the Emperor, but one of the real land- 
marks in the history of the art of etching, 

10 etching obviously made on copper 
bears an earlier dat 

\s long ago as 1004, at a time when 
Rubens, still sojourning in Italy, was un- 


known to fame in the Low Lands, and when 


Rembrandt had yet to be born, Karel van 


Mander, in his famous ‘“‘Schilderboek,”’ 
wrote of this print, “The most accom- 
plished engraving that he |1. e. Lucas] made 


portrait of the Emperor Maximilian 
It is the largest and most excellent 
| 


portrait of him that has been engraved, and 


is handled with extraordinary surety 
[his reputation the print has maintained 


ever since, its desirability greatly height- 
ened in the collector’s eves by its great 
rarity, and in those of the student by its 


historical interest. 
The history of the portrait is not without 


Great patron ol the 
and 


ts amusing aspects 
arts as Maximilian, 
his portrait was taken, with this single ex- 


never to 


was olten as 


ception his countenance seems 


have been done on copper by any first-rate 


artist. There are many paintings, prob- 
ably the most famous that by Direr at 
Vienna; there are some few poor plates, 
and a great many woodcuts, most of them 


by draughtsmen of the Augsburg school, 
but the best certainly that by Diirer. 
Durer, as the inscription on the drawing, 
at Vienna, tells us, made his charcoal 
sketch on the twenty-eighth of June, 1518, 
in the Emperor’s “‘little room high up in 
the palace at Augsburg.” A little more 
than six months later, on January 12, 1519, 
Maximilian died. Probably before the 
I mperor’s death Direr utilized his draw- 
ing for the painting, now at Vienna, and 
the woodcut (B. 154). This woodcut 1s 
one of the rarest of all the prints by the mas- 
as but two impressions, respectively 


also 


ter, 
at Bamberg and Gotha, seem to be referred 
to in the books. Of it there are at least 
four contemporary woodcut copies, three 
of which are usually confounded with the 
original, and the fourth is separately de- 
scribed by Bartsch as his No. 53. Their 
existence is undoubtedly explained by the 
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demand for a good likeness of the Emperor 
which in the normal course of events would 
spring up immediately after the death of so 
famou aman The first three copies are 
quite close to the original in design, their 
most noticeable differences being found in 


te variations in the shading on the 


mint 
cheeks and the lettering at the tops of the 
blocks The fourth version (B. 153 
the Emperor surrounded by an elaborate 
framework of columns and griffins, and has 
the Durer monogram in the lower right- 


shows 


hand cornet It is now known that this 
monogram Is a forgery and did not appear 


in the first state of the block. Moreover, 
there is little doubt that the block was 
drawn by the well-known Augsburg artist, 
Hans Weiditz, after one or another of th 
other copies, rather than from the original 
print. In the old Schneider Collection 
at Paris there was a pen and ink drawing 
by Lucas (reproduced in the Gazette des 
Beaux Arts, 1876, tome I, p. 525) whicl 
was the Weiditz 
away with 


an archi- 


based upon 

woodcut, although Lucas did 
the framework, substituting for it 
tectural background and added to the bust 
arms and hands, which rest on a balus- 
trade covered by a brocade. This draw- 
ing, the authenticity of which seems not 


to be th 


obviousl\ 


questioned, was undoubtedly the 


study for our print, as it is almost iden- 
tically like it except for the fact that in 
the Emperor looks to the right, just as h 


does in the woodcuts, instead of to the 
left, as he does in the print by Lucas. 

Van Mander that the print was 
made by Lucas “‘at the time the Emperor 
came to Leyden to be proclaimed,” but 
unfortunately the print is dated 1520, 
i. e., at least a year after the Emperors 
death. Moreover, it is probable that Lucas 
never saw him, so that much as one would 
like to think the portrait a direct transcript 
from life it must be considered rather as 4 
very fine and free portrait made up at 
second hand from other men’s data. 
Certainly, whatever it is, it is undoubtedly 
the finest portrait on copper produced 10 
the Netherlands, and one of the finest pro- 
duced north of the Alps, during the north- 
ern Renaissance. At any rate, it does 


not seem to have affected the relations be- 


Savs 
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tween the two masters, since we know that purpose, all the German etchings of earlier 
early in June, 1521, Diirer dined with date having been made on plates of iron or 
Lucas and later not only took his portrait steel. Being on copper, it was possible 
but purchased a collection of his prints. to utilize both the etching needle and the 

rhe date of this print, 1520, is extremely — graver on the same plate, and this was don 
interesting also from a totally different by Lucas, who thus inaugurated the mix- 
point of view. In that vear Lucas pro- ture of the two methods which has pre- 
duced a little group of etchings, which are vailed until today. In this Lucas was fol- 
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PORTRAIT OF EMPEROR MAXIMILIAN 
BY LUCAS OF LEYDEN 


apparently the first that he made, although lowed by Dirck Vellert, who made a num- 
if Van Mander is to be trusted he had ber of mixed etchings and engravings in 
“learned to handle the burin from an en- 1522, and years later, in 1544, produced his 
graver who decorated armour by means of | masterpiece, the Flood. 

etching.”” These prints are the earliest Ihe Museum has now a small but im- 


dated etchings by a Dutch or Flemish portant group of primitive etchings which 
artist, so that it is to them we must turn — illustrate the early history of the art suf- 
would we see the very beginnings of the ficiently to show the more noteworthy 
great Dutch school of etching. More _ steps in its technical progress. The etch- 
than this, they were undoubtedly done on ings on iron are represented by work of 
copper, a material, so far as known, that various members of the Hopfer family, 
had never previously been utilized for this including one of the two very rare prints 


259 
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which in technique resemble aquatints 


and a beautifully decorative 
Charles V, and by 
There are also the Flood by 


and several of his smaller pieces; 


portrait ol 
several of the Dirers. 
Dirck Vellert 
the ex- 
ceedingly rare Bagpiper of Lucas; several 
little prints by Elzheimer, among them the¢ 

Dancing Nymphs; and 
Mr. Schiff 
of all primitive etchings on copper, the por- 
trait of the Emperor Maximilian by Lucas 
of Leyden. W.M. 1 JR 


well-known now, 


thanks t the most important 


MING PORCELAINS 


\U HEN the Tartars, whe had invaded 
China, were driven out after a rule of nearl\ 
ninety years, art revived under the Chines« 
Ming and tried to take up the 
Sung culture Phe 
blossomed out in 


house ol 
broken thread cf 
porcelain manufactory 
what seems quite an unexpected way. By 
porcelain 1s meant in this case the clean 
white, pure material now sometimes called 
distinguish it from 
Sung and earlier 


real porcelain, to 
porcelanous wares of the 
times. Though the Tartar 
checked the development ef art in China, 


invasion had 


the material prosperity had been great 
Yuan period and in different 


had been 


during th 
branches of industry 


madi Th 


progr SS 
white Sung 


been perfected, its use had 


C- 


porcelain had 
gradually b 
come more general, and no doubt its ad- 
vantages for daily 
The artistic development of the 


had I¢ llowed Its course; 


use had been recognized. 
nation 
even if the path 
upward, still it had 

Ming régime it 


had not been vont 


ahead and under the new 
awakened more modern and commercial, 


nearer to our western wants and tastes. 
The Ming porcelains are to us of interest 


as the forerunners of the eighteenth cen- 


tury and espe ’ 
lains which have for a long time taken such 


an important place in our western civiliza- 


lally the K’ang Hs1 porce- 


tion; they show us the porcelains in their 
beginning 
their best. 
not lorgotten, 
thei 


and development but also at 
Long practically unknown if 
they are now gradually 
interest has 
awakened and pieces reappear, as so often 
happens when a demand Its created. 


coming to own, been 


200 


are comparatively 
l’ang wares of 


Curiously enough, we 
familiar with Sung and 


much older date, while the later Ming 
pieces, which are not more fragile, wer 


suppcsed to be practically non-existent 
perhaps because they were not cared for 
Still they 
came to 


Venice: 


a few archaeologists. 
were the first porcelains that 
Europe, either through Persia or 
they were prized as the greatest treasures 


except by 


princes could own and valued on a par wit! 
gems; at a time when Europe knew no 
other than metal on pottery dishes, these 
celadons and blue and whites were mounted 
in gold and silver, and many such have 
come down to us, the earliest among them 
a couple of bowls presented to Sir Thomas 
lrenchard by King Philip of Spain in 1505 
when he was saved from shipwreck. 
Porcelain in these days was one of the 
commodities 
ain for 


most 
potters had tried in 


rarest and 
one which 
centuries to reproduce; it was only in th 
eighteenth century that Boettger in Meis- 


prec ious 


sen discovered the means of making true 
porcelain and since then it has become one 


While 


nature and production of 


of our most common necessities 
in Europe the 
porcelain had to be 
natural 


gradual technical improvement of the ear! 


discovered, in Chin 


porcelain was the outcome ol 


pottery aided by the splendid quality 


the clay used, which was or contain 


In recent times when interest in Ming 
porcelains in comparison with K’ang Hs 
blue and white or colored pieces awakened 
our first help in identification was the earl) 


their hallmarks 


silver mounts, dated by 
eradually we learnt to recognize the prod- 
ucts of the later Ming reigns. often by the 


which found 
idea became fairl 


eo : . 
pieces ct tessel quality 
| urope. and the 


Ming 


products of an art in its infancy. 


way to 


general that pieces were coars 


This is, however, not the case; in earlier 
times the coarser Chinese pieces satisfied 
absolutely the wants of the European mat- 
ket and in the eighteenth century the 
finished K’ang Hsi porcelains were pre 
ferred to the nobler Ming wares. As th 
western market was satisfied with and even 
Chinese themselves 


preferred what the 
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considered of lesser value, naturally the 
best pieces Were never exported. We 
had begun to think that these pieces did 
any more; fortunately that 1s 
not so. The Chinese connoisseurs know 
and treasure early Ming pieces, recognize 
their qualities, and differentiate among 
them. 

When the Museum found that it was pos- 
sible to get authentic early Ming pieces 
in China, the small collection which had 
lately been formed was further enriched 
by three important pieces bought in Peking, 
which are now shown 
in the Room of Re- 
cent Accessions. The 
important one 
Hsuan-té stem- 
with 


not exist 


most 
Is a 
cup decorated 
three fishes in copper- 
red under the glaze, 
reproduced here 
The description 
these cups in the Po 
wu vao lan 
lated by Hobson in 
us Chinese Pottery 
and Porcelain ; 
“Amongst the 
wares of the Hsuan- 
té period there are 
decorated 


) 
I 


Is trans- 


is 1ol- 


lows: 


stem-cups CHINESE, HS 
with red fish. For 
these they used a powder made of red 


precious stones from the West to paint the 
fish forms, and from the body there rose 
up in relief in the firing the precious bril- 
lance of the fresh red ravishing the eve. 
The brown and blackish colours which re- 
sulted from imperfect firing of the red are 
inferior.” 

In our piece I am afraid the fishes cannot 
claim the precious brilliance of the fresh 
red, though the colors are not brown and 
blackish either. The specimens 
dently were more vivid in color, but while 
these pieces were considered virtually non- 
existent, we are glad to have one, even 1f 
The red used 


evi- 


Dest 


it ls not of supreme quality. 
lor the fishes, which rises in faint relief, is 
of the character of sang de boeuf red and 
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very distinct from the under-glaze copper- 
red used for brushwork in decorated porce- 
lains. The Chinese authors 
hsien hung (fresh red) and 
hung (ruby red), between which they differ- 
entiate. Ihe fresh red is, as we know, the 
color used for the stem-cups; the ruby red 
must, therefore, be the very different cop- 
per-red more commonly and illus- 
trated on the square vase decorated with 
extremely well-drawn landscapes 
is shown alongside of the first piece. 

his vase, also of the Hsuan-té period, 
has besides its copper- 
red 
lion 
Mohammedan 
typical of the su-ni- 
po, the Mohamme- 
dan blue of this reign, 
used dark on these 
handles, that is, in the 
“heaped and piled” 
fashion; while 
Hsuan-té mark on the 
bottom of the vase, 
as well as the similar 


spt ak ol 


pao shih 


seen 


which 


decorations two 
handles in dark 


blue 


th 
Liat 


mark in the 
of the stem-cup, ar 


he beautiful light 


of t 

kind, which shows 
N-TE PERIOD clearly the difference 

from the later hui hut 
ch’ing, the Mohammedan blue procured 
hundred vears later during the reign 
Chia Chin 1522-1500). 


also bought in P 


third vast 


is a beaker, shaped and decorated in the 


stvle of the Chou bronzes 


It is a specimen 


of san tai decoration of the Cheng 


period (1465-1487 The glaze is thi 
and of the mutton-fat  qualit 
enamels are thin and beautitull 

parent and the panels of flowers and bird 
on the inner rim have an interesting cl 
acter only seen on early Ming pieces. T! 
handsome vase was bought chieflv b 
noted Chinese connoisseurs declared it to 


be undoubtedly of the Ch’eng Hua period 


the vear mark so often found on 


ibsent. ar B 


though 
later pieces Is ¢ 








WOODCUT FROM THE BOOK OF PERSI 
RECENT 
EAN COUSIN’S BOOK OF PER- 


SPECTIVE. Probably. 


point of view, thi 


Irom: an artistic 
most noteworthy of thi 
several books just recentls 
Print Room is the 
de Iehan Cousin, Senonois 
tre a 


acquired for the 
ral Ivre de 
maistre Painc- 
printed by Jehan le 
June 28, 1560, at Paris. It 1s the very fin 
which once belonged to Selligre and 
is bound in blue morocco with his arms on 
the sides 


Perspex tive 


Paris Rover, 


CC py 


[he period in which this book was pro- 
duced is curiously little known, there being 
no treatise or critical catalogue covering 
the woodcut books in which it abounded. 
Not being incunabula and their illustra- 
tions for the most part being anonymous, 
these books have presented an unusually 
difficult field to the cataloguer and com- 
mentator, for mere bibliographical de- 
scription of them does not suffice, 
names lacking, their arrangement and 
grouping require a trained eyesight and 
artistic knowledge which have not as vet 
been brought to bear upon them. One 
consequence of this is that the colléctor 
has to depend upon his unaided judgment 
in picking his material 


and, 


and from the point 
of view of one adventurously minded this 
is possibly not entirely a defect. 


ACCESSIONS 


Phere can be little doubt, however, that 


this Book of Perspective by Jean Cousin 
is one of the most beautiful books of its 
time, and there are those, of whom | am 
one, who believe it to be one of the most 
perfectly 


been produced. 


designed books which have ever 
large in format, it is 

beautifully spaced, its margins so delight- 
fully considered, its ornamentation so fin 
and legibk 
pressmanship 


its tvpe forms so unaffected 
that, notwithstanding its 

and ink, which frankly are not of the ver 
best 1maginable, it is one of the volumes 
which should be familiar to every one who 
is interested in the “lav out” of the modern 
\t least one well-known contemp- 
orary printer, a printer whom it ts not un- 
reasonable to think future generations will 
point to as the greatest of our time, has 
shown strongly the influence of the French 
books of this time 
most redounded to his fame among con- 
\s at no other tim 
did the printers of Paris in the middle of the 
sixteenth century achieve a clean-cut clar- 
itv, a perfection of balance in the so simple 
vet so extremely difficult art of the arrange- 
ment of type slug 


book. 


in the work which has 


noisseurs of printing. 
I 


, and of this most delicate 
and refined art is this book doubtless one 
of the finest examples that can be seen. 
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It is oftentimes difficult to persuade 
people that anonymous books or books laid 
out and arranged by little-known printers 
can be great masterpieces, but here, happily, 
little as the printer is known, there is one 
of the greatest figures of the French Renais- 
sance in the immediate background to 
explain and justify what this book is said 
to be. In the printer’s address to the 
“selon la vacation en la- 
quelle il a pleu a Dieu m’appeller,” “being 
presented by Master Jean Cousin (in the 
art of drawing and painting not less than 
Zeuxis or Appelles) with a book on the 
practise of perspective, composed by him, 
and the figures necessary for the under- 
standing thereof drawn with his hand on 


reader he says, 


blocks of wood; | accepted said offer and 
have cut the greater part of the said fig- 
ures, and finished some which previously 
had been commenced by master Aubin 
Olivier, my brother in law, and brought 
them to pe rfection, according to the inten- 
tion of the said author.”’ Books with as 
clear and explicit a statement as this even 
in modern times are few and far between, 
but in the fifteenth and sixteenth centuries 
they are so rare, especially in France, that 
the word unique may almost be used of 
them. 

\s for the decoration and illustration of 
the book, slight as they are, the reproduc- 
tion on page 2602 must speak for Itself; 
supreme in their elegance and the delibera- 
tion of their style, they are among the very 
finest things that the France of the middle 
sixteenth century has to offer. 


W. M. I., Jr. 


MinG DRAGON-HANDLED VASE. 
the Chinese ceramic wares technically 
known as porcelains enameled on_ the 
biscuit, that is, unglazed porcelains or 
biscuits decorated with enamel colors in 
the muffle kiln on second firing, 
called black, vellow, or green hawthorn 
vases take the most prominent place. 
Their great decorative qualities and the 
beauty of their finished technique give them 
loremost rank among the best K’ang Hsi 
wares. They were made chiefly in the 
early part of this famous reign but they 
never show on the base the K’ang Hsi 


\mong 


the so- 
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mark; if anv Emperor's reign mark appears, 
it is that of Ch’eng Hua, the early Ming 
emperor who reigned from 1465 to 1407 
[his proves by no means that the piece 
dates from this early reign, but it is sig- 
nificant in so far that it shows that to the 


Chinese mind it represented a type of 





DRAGON-HANDLED VASI 
CHINESE, MING DYNASTY 


! 


vase common to the early Ming period. 
At present our collections are not we 
enough provided with early specimens of 
Ming porcelains to allow of the comparison 
and study which would permit the differen- 
tiation between these and later K’ang Hsi 
reproductions. When we consider how 
difficult it often is to recognize the real 
old ware from the present-day imitatior 
how much more difficult must it be t 


see the difference between a reproduction 
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during the brilliant K’ang Hsi 
the early Ming prototype be- 
longing to a period of which as yet we know 
When gradually fine Ming pieces 


‘autiful technique appear answering 


mad 


period, and 


so litth 
of b 
full to the 
writers, we 


enthusiastic descriptions of 


early are justified in presuming 
that some day certain hawthorn vases may 
be recognized as belonging to the early 
period which their marks proclaim. At 


present we know at least that certain pieces 


with Ming marks undoubtedly belong to 
that period. Gradually the veil is lifting 
and we begin to be able to differentiate 


and later 
pieces In 


reigns of the early 


little by little the 


between the 
Ming times: 


NO 


EARLY AMERICAN COINS. 


Judge A. T. Clearwater has added to his 
ollection of Colonial silver, and lent t 
the Museum, specimens of the first coins 


Colonies. They 
England 


American 
known as the New 


truck in th 
are what are 
shilling and the pine-tree shilling and pine- 
tree sixpence, and minted by John 
Hull, the celebrated mintmaster of Boston 
The New England shilling was struck un- 
der the order of the ( 
eventh of May, 1052, and the 
lling sixpence und 
the twenty-sixth of October, 1652. Here- 


wert 


ourt of the twentv- 
pine-trec 


r the order ol 


vith are shown both the obverse and re- 
erse of all these pieces which are exhibited 
with Judge Clearwater’s collection of Colo- 
nial silver in Gailery 22 


The following is an extract from the 





ourt records appcinting John Hull Master 

ae Yee +1 . ; 
of the Mint, and thorizing the coining 
of the first coins struck in what 1s now the 
United States, the quaint spelling of the 

enteent! entur being sed in ( 

| 
erp; 

MA ACHI 
REC Ds, 1652-1682 
° 1052 Vay 27: It is ordered by this 


thereof, that the 
shalbe in force 


authoritic 
about 


Court & the 
printed ordet mene\ 
seventh mo! 


trem and after 


untill the first of th 
XxX ne 


1 that 


| 


longer: an 


TROPOLITAN Ml 
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ART 


our collections take their places in the 
gradual development and the change in 
tastes; an important duty is now to bring 
together sufficient pieces to enable compari- 
son. 

[he piece here reproduced and latel 
acquired is one of these fortunate additions, 
It is of the same general family as the haw- 
thorn vases, that is, it is enameled on bis- 
cuit. The shape, the spirited form of the 
dragon handles, the decoration, and _ the 
quality of the glazes denote a Ming origin. 
Though it seems to belong to the earhter 
part rather than the end of the dynasty 
it would be rash as vet to put a date on} 

S.C: bas 


TE 


first of September next, the meney here- 
appoynted xX expressed shalbe th 


of this common wealth, & 


alter 
current money 
no other, unles English, except the receivers 
consent thereunto. In psuance of the 
intent of this Court herein, be it further 
authoritie of 


all psons whatsoever 


ordred and enacted by the 
this Court, that 


bring in into the munt 


all bullion, plate, or 


have libertie to 
howse, at Boston, 


melted and 


sterling silver b 


Spanish coyne, there to be 
brought to the alloy ot 
John Hull, 
sworne officers, & by him to be coyned int 
nce «& 
forme flatt, & 


mint, & h 


master of the sd 


twelve pence, six pt three pen 
which shall be for 
square on the sides, & stamped on the on 
side with NE, & on 
XI] Vivy Oe. TEE, 

peece 


value ct each 
which 


privie marke 

three monthes by 

to him & the sworne 
mint; & tur the sd 


peeces, 
the other side with 
according to th 
together with 
shalbe 
the Gevernor, & 


officers 


appoynted 


every 


knowne only 


of the ther, master ol 


hereby required t 


the mint afforesd is 
covne all the sd money of good silver ol 
the jusy alloy of sterling English 


money, & for value to stampe two pene 


new 


in a shilling of lesser valew than the psent 
English coyne, and the lesser peeces 
pportionable; and all such coyne as 


acknowledged to be 
this common wealth, & 


aforesd shall be 
current 


covne ofl 
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pass from man to man in all payment ac- 
cordingly, within this jurisdiction only. 
And the mint master, for himselfe & officers, 
for theire paynes & labour in meltinge, 
refineinge, & Coyninge, is allowed by this 
Court to take one shillinge out of every 
twenty shilling, w*" he shall stampe as 
afforesd. & it shalbe in the liberty of any 
pson who bring into the mint howse any 
bullion, plate, or Spanish coyne, as afforesd, 
to be psent, & se the same melted, refined, 





NEW ENGLAND SHILLING, 
MINTED BY 


& alloved, & then to take a receit of the 


master of the mint for the weyghy of that 


which 1S eood silver, allowed as aforesd, 
for which the mint master shall deliver him 
current money, viz! 
every shilling to weigh three penny troy 
weight, and lesser peeces proportionably, 
deducting allowance for covnage, as before 


exprest. And that this order beinge of so 


the like weight in 


great concernment, may not in any per- 
ticuler thereof fall to the ground, it is fur- 
ther ordered, that Mr. Richard Bellingham, 
M'. \™. Hibbens, the psent. secritary, 
Capt. John Leueritt, & Mr. Thomas 
Clarice be a comittee appoynted by this 
Court to appoynt the mint howse in some 
con nient place in Boston, to give Jchn 
Hu aster of the mint, the oath suteable 


METROPOLITAN 


PINE-TREI 
JOHN HULI 
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to his place, & to approve ol all other offi- 
cers, & determine what else shall appeare 
to them as necessary to be done for the 
carving an end of the whole order, & that 
all other orders concerning the valuation 
of covning of money past this Court shall- 
be repealed. 

“1652, Oct. 19. For the pvention of 
washing or cliping all such peeces of money 
as shalbe coyned within this jurisdiction 


it is ordred by this Court & authoriti 


f 
= 
Wy 





SIX PENCE AND HILLING 


thereof, that henceforth, all p 
money coyned as afforesd, both shillin 


and smaller peeces, 


ringe on either side, with this inscript 
Massachusetts), & a tree in tl I 
on the one side, and New England, and 
the date of the Care on the 
according to this draught heer 
margent 

“1652, Oct. 26. The whole ¢ rte, | 


their generall vote, did allow and 
' f+] 


proove ol the acte < the comiutts 


money, & respecting thei 


minting ol 
building of the mint howse at the common 
charge, and allowance of the officers 15 
in every twenty shillings for theire pai 

and ordered the comittee to continew in 
theire power till the next ¢ 
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ANCESTRAL Por 
\ collection of Chinese } 
Ming period, lent 


Jatar i] 
Peters, wil 


CHINESI TRAITS ( 
EXHIBITION 
estral portraits of th 

the Museum by Samuel T. 
sometime in Janu: 


shown, beginning 


room where Japanese prints bi 


These 


Tp ? ] 
atter the di 


nN th 
I CTI 


of the sitters, in the memorial hall on ann 


versaries and the New Year’s Dav 


I XHII , OF CHINESI ») JAPANI 
BROCADI Ihe beautiful Chinese and 
Japanese brocades with their delightful 
design and color schemes should be particu- 


larly valuable just now for designers when 


gold and color brocades of the richest kinds 
America 


making great efforts to 


re in great demand and thé n silk 


manulacturers are 





ers 
or tl son the Museum has recentlh 
cquired a large collection of Chinese and 
Japanese brocades, mostly priest robes, 
which will form a most interesting and in- 


opened 


after the Official 


structive exhibition, probably to be 


in February immediately 

French Exhibition 
REARRANGEMENT OF THE GALLERIES 

OF POTTERY. 


Museum ar 


visitors to the 


yed by the 


Occasional 
sometimes ann 
changes made in the galleries from time to 
time, and by the difficulty they experience 


in finding particular objects. Few under- 
stand that changes are 
for the expansion of collections and for the 
exhibition of objects lent to the Museum 

many of them objects of great interest and 
privately 


seen by 


constant necessa;ry 


which, because 
never be 


Importance, but 
owned, might 
the public at large. 

rhe »majolica collection lent 
L. Schiff is a case in point 
splendid group of Italian pottery, including 
Morgan, Bardac, 


otherwise 


by Mortimer 
Here was a 


famous pieces from the 
and other well-known collections, which 
the Museum was able to exhibit as a loan 
for more than two years pending the com- 
pletion of Mr. Schiff’s new residence. Now 
it has been returned, and two galleries, 
H 14 and H 15, have been rearranged in 
Although 


consequence Its loss will be 


distinctly felt—primarily, of course, by 
and lovers of the Italian Renais- 
Museum is to be congratulated 
having had the opportunity of exhibit- 
so splendid a cae the very excellence 
amount of rearrange- 


students 
sance—the 


of which justifies any 
ment 
In th 
and H 15, the earlv hi 
pottery mav_ bi 


of Galleries H 14 
story ol European 


present schem 


studied chronologicall) 
Beginning at the right of the entrance th 

| 1e south, west, and 
1 walls. Many of the finest of thes 
Everit Macy, and others 
are owned by the Museum. French pot- 
terv is admirably represented by the Le 
Breton Collection, the gift of J. Pierpont 
Morgan in 1917; IS @X- 
celled only by the great Pottier Collection 

Rouen. The Le Breton Collection com- 
mences with early forms 1n imitation of th 
Italian style in the southwest floor 


collection which 


ASC, IS 
followed by pieces of Palissy ware and, 
in the two north floor cases, the earliest 
Moustiers ware [he re- 


IS In Cases along the ea 


Rouen and 
mainder st wall, be- 
ginning at the 
to good 


south, and contains, in ad- 


pieces by Guulllibeau and 


dition 


Pierre Chapelle, circular platters of un- 
usual beauty and rarity. Their great size 
is the result of the sumptuarv laws en- 


forbidding 
hi USt holds, 
almost 


Louis XIV, which, 


silver in 


forced by 
1e general use ol 
brought into 
two feet in 
Among the products of Sceaux and the 


vogue these plates, 


diameter, as serving dishes 


lesser known potteries are some pieces 
skilfully painted with flowers and small 
landscapes. One is signed by Lous 


lenciennes, a connection of 
in Francois Watteau. 
is shown in the two 
several 


Watteau of Va 
the famous painter, Je: 
Early and late Delft 
central floor cases, and 
good pieces by Py nacker. 

In H 15 the collection of Mexic 
terv given by Mrs. Robert W. de 
as originally arranged on the west 
room. On the east side 1s 
German stoneware (beginning at the right 
of the door). English earthenware of the 
loft and Elers types, eighteenth-century 
salt glaze copper and silver 
lustres, Cl and typical 


includes 


an pot- 
Forest 
remains 
side of the 


and Leeds ware, 
‘Lowestoft,”’ 


nese 
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pieces of printed Staffordshire pottery of 
the late eighteenth and early nineteenth 
centuries. Much of this material has not 
been on exhibition for over two years. 
REARRANGEMENT OF THE COLLECTION 
oF “ORMOLU.”” Once more the Hoentschel 
Collection cf gilt-bronze furniture mounts 
which forms part of the Morgan Collec- 
tion, has been moved—this time to a per- 
manent place, the staircase at the north 
of the Pierpont Morgan Wing. The 
material has been carefully arranged, for 
the first time, according to period and de- 
sgn, and being much less crowded than 
seen to great advantage. 
with these in 


formerly may be 


Many pieces are identical 


the better-known collection in the Musée 
des Arts Décoratifs in Paris, which th 
present collection easily rivals in the 


quality, 1f not in the number of its pieces. 


number are, of course, of 


rhe greater 
the late eighteenth century in the stvle of 
Louis XVI, and being the combined prod- 
uct of the most skilled designers, bronze- 
casters, chiselers, and gilders cf the time, 
are masterpieces in their own field. Great 
lavished on their execution by 


care was 
each artisan in turn—a fact that One might 
conclude from the large prices’ these 
pieces brought at the time they were 
made, did not the objects themselves 
evince it so clearly. Two conspicuous 


figures at the French court, Madame du 
Barry and Duc d’Aumont, are partly re- 
sponsible for the great popularity cf this 
“ormolu’’ and for its artistic excellence. 
It is to be hoped that manufacturers and 
designers will avail themselves of the valu- 
able material in this collection. 

THe BuLLetTin, PART II. With this issue 
of the BULLETIN there is mailed a supple- 
ment, Part II, entitled The Treasure of 
Lahun, which tells of the discovery of 
a most beautiful set of Egyptian jewelry, 
comparable only with the well-known 
treasure of Dahshur, and of its fortunate 
acquisition by the Museum out of the 
Rogers Fund, augmented by a generous con- 
tribution from Henry Walters. During the 
next month, this royal treasure will be ex- 
hibited in the Room of Recent Accessions. 
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TALKS ON ORCHESTRAL INSTRUMENTS 
During the month of January, on the days 
of the Museum’s free concerts, four infor- 
mal talks on the Orchestra will be given by 
Frances Morris, Assistant C 
Decorative Arts. They 


to the parts played by the individual instru- 


Irator ol 


will call attention 


ments in musical composition with particu- 
lar reference to the program of the ev ening 
Miss Morris will be assisted by Mrs. Henry 
L. de Forest at the piano, and the lectures 
will be further illustrated by lantern slides 
and instruments from the Crosby Brown 
Collection of Musical Instruments The 
talks will be given on Saturday afternoons, 
January 10, 17, 24, 31, in the Lecture Hall, 
beginning promptly at 5 o'clock. 


ViUSEUM 


designers 


SATURDAY EVENINGS AT THI 
The attention of students, 
schools, and lecturers, to whom the 


of the Museum on Saturday evenings ma‘ 


closing 
have been a deprivation, is called to the 
fact that on the eight Saturdays in January 
and March on which concerts will be given 
as announced on page 255, the building will 
beopencontinuously from 10 A.M.to 11 P.M 

\ Book ON MODERN 
pearance in the near future of a volume en- 
titled Helmets and Body Armor in Modern 
Wartare, written by Bashford Dean, cura- 
tor of the Department of Armor, and 
printed by the Yale University Press as a 
publication of the Educational Committe 


t 


tion 


ARMOR. The ap 
I 


of the Museum, emphasizes the connec 
that often exists between the objects of art in 
a museum and the most vital realities of lif 

Dr. Dean had an unusual opportunity 
to gather data concerning modern armor 
both here and abroad when he was serving 
as Major in the Army in charge of the 
\rmor Unit of the Equipment Section « 
the Ordnance Department, and_ these 
data he publishes by permission of thi 
United States War After 
an outline of the use of armor during earliet 
centuries, the writer takes up in turn the 
use of armor in the recent war, its 


Department 


early 
value as a 
low and middle velocity, foreign types of 
modern helmets and body armor, the use 
American helmets and body 


protection against missiles ot 


ol shields, 
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armor, the steel emploved in making such 
armor, with the probable utility of other 
metals for this purpose, the many kinds of 
oft armor proposed, the tests to which 
modern armor 1s subjected, and in con- 
clusion, What should be dene to improve 
the helmets and bod\ 
hundred 


sources, will accompany 


armor of the present 
time Over two illustrations, 
culled from man 


the text 


\ STORY-HOUR FOR CRIP 
Through the enthusiast 
Dr. Andrew W. 
Superintendent in 


PLED CHILDREN 
cooperation ol 
Associate City 


special 


i dson, 


charge of all 


National League for 


8S crippled 


motor corps of the 
Women’s 
from the public schools had their first ex 


classes, and the efficient helpfulness of the 


Service, children 


perience Of art museum visiting cn Novem- 
ber13,when Miss Chandler took them onan 
Imaginary journey to the Firefly Land and 
told them the story 
Winkle. 


lose range 


of a Japanese Rip Van 
Following the legend they saw at 


lacquers, bronzes, swords 


and sword guards from ftar-away Japan 


It is hoped that this initial visit may prove 
but the precursor of a series of hours ot 


pleasure for these children which will be 


included in the regular program of th 
winter season, as has for several years been 
arranged for children handicapped in other 


ways—the blind, deaf, and deafened 
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esting ceremony took place on November 
15 lhe small banner, or fanion, which is 
there exhibited—deposited by the Norton- 
Harjes Ambulance Unit, which 
under the French and was later given the 
number S. S. U. S. 640 when the United 
States entered the war—was_ formally 
honored by the French Government The 
ceremony was conducted by the French 
Military Mission, Major Dupont making 
the preliminary address and reading the 
citations, and Major Breton affixing to 
the banner the highly prized Meédaille 
Militaire and the honorary vellow shoulder- 
knot, or fourragére. The Unit was repre- 
sented by about fifty of its members, who 


served 


came together again trom all parts of the 
country, including points even as distant 
as Texas and California. The present 
fanion has the distinction of being the only 
one awarded military honors on a foreign 
soil: while in France it had been cited for 
decoration no less than six times: it was 
awarded its fourragéres by Marshals Foch 
and Pétain; and its earlier decorations were 
by Marshal Pétain and 
The French 


pinned upon 1 
Generals Maistre and Brissot 


officers noted that it was the only American 
flag to have been carried throughout the 
war; that it was present in all principal 
and that on Novem- 


1 ) 
in the Rhine 


operations in France; 
ber 12, 1918, 1t was dipped 
It is now exhibited in a case containing 
specimens of armor used during the present 


war, which were presented to the Museum 
by the United States Department of War 
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lhe NOVEMBER, IOQIO 
na CLASS OBJECI SOU RCI 
ing 
the ANTIQUITIES—EGyYPTIAN TJewelry, cosmetic vases, and Canopic jars 
of the Princess Sat-hathor-iunut, from 
he, Lahun, XII dyn.. Rogers Fund and Gift of 
ille Henry Walters. 
ler- *Steatite pendant, late dynastic or Ptole- 
re- maic period. . Gift of Gustavus A. Ejiser 
\RMS AND ARMOR *Sword guards and fuchikashira (142 
‘ho Japanese, XVII-XIX cent. Gift of Dr. Bashford Di 
the CERAMICS. .« Tomb figures (2), I’ang dyn.; porcelain 
int Floor I1, Room 5 ar, cup, and beaker, Ming dyn. 
ont Wing H, Study Room) Chinese. Purchase. 
Floor I], Room 5 Square porcelain saucer, Chinese, Ming 
nly dyn.. Gift of S. Chait. 
ign Wing H, Study Room) Porcelain seal, Chinese, Ming dynasty Gift of Yamanaka & Co. 
for Floor Il, Room 1 Jar, imitation of early Ming dyn., Chinese, 
as modern. . Purchase 
; tPorcelain plate, Sino-Lowestoft, second 
ch half of XVIII cent. Purchase. 
Te DRAWINGS. ... t Drawing from the antique, by Aspertini 
nd sketch, by Beccafumi; Women and 
* Children, by Correggio; The Bucentaut 
sary by Guardi,—Italian; Figures, by Behain, 
an German; Crucifixion of St. Peter, by 
hi Ribera, Spanish; Figures, by St. Aubin, 
yal French... Purchase 
m- FANS Painted fan, Chinese, Ming period. . \nonymous G 
Wing H, Study Room 
x MALS, PLAQUES, ETC. TBronze medal commemorating the First 
ng lrans-Atlantic Flight by  Wilenyi 
nt \merican.. G am : 
Motor (¢ 
im - . , , , 
MINIATURES AND MANu- Book illustrating the brocades wover 
J SCRIPTS the Imperial Family, Japanese, date 
Wing H, Study Room 1815 Gift felt 
PAINTINGS. . Tartar Huntsman, attributed to Ch'i 
Wing H, Study Room Ying, Chinese, Ming dyn... Gift of Wi 
Wing H, Study Room) Scroll, The Eight Drunkards, 
White Falcon, Sung dyn. NAaistic 
painting, XVII cent.,—Chinese.. I 
Tobit and the Angel, by T. W. Dewin 
frame designed by Stanford White. . Gift of | I ) 
INTS, ENGRAVINGS Surimo prints (20), Japanese, early XIX 
ETC. . . cent. . Purchase. 
Wing H, Study Roon 
SCULPTURE. . Fragment of a head, in lacquer VIII 
Wing H, Study Room cent.: tcarved wood statue, Amida, 
Kamakura period,—]apanese. Purchase 
(EXTILES, ETC... fLace pattern book, with woodcuts, Ger- 
man, 16000 Purchase. 
NOODWORK AND Furni- Picture frame, designed by Stanford Whit 
Gift of Edwar )». Ada 


TURE .. American 


*Not yet placed on Exhibition. 
TRecent Accessions Room (Floor |, Room 6). 
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CALENDAR OF LECTURES 


DECEMBER 14, I91Q~-JANUARY 18, 1920 


December 14 Japanese Painting Howard Mansfield 4:00 
20 lhe Mosaics of Ravenna John Shapley, 
Brown University 4:00 P. M 
2 War Memorials Charles Moore 
National Art Commission 1:00 
27. Romanesque Portals Charles R. Morey, 
Princeton Universit 1:00 P.M 
28 Etching Joseph Pennel 1:00 P.M 
iry ; The Charm of English Gothic Archi- Albert C. Phelps 
tecture Cornell University 4:00 P. M 
} Ihe Neglected Art of Drawing \. M. Brooks, 
Indiana University 4:00 
o |. M. W. Turner (For the Deaf lane B. Walker 00 P.M 
oO The English Chapter-House \lbert C. Phelps 
Cornell University 1:00 P.M 
lhe History of the Orchestra Frances Morris OD PM 
lhe Ideal in American Sculpture Mrs. Herbert Adams 1:00 
7 The Art of Louis XIV and Modern’ E. Raymond Bossangi 
\merica Carnegie Institute. Pittsburg! 4:00 I 
17 The Orchestra—Strings Frances Morris 5 00 
8S Practice of Mediaeval Craftsmanship Clement Heaton 1:00 


hildren and adults will be given by Anna C. Chandler 


$5 o'clock, a Gallery lalk for Hig! ocnoo! teachers 
classes will be given by Mrs. Elise P. Carey; the second 
Gallery Talk for Elementary Schccl teachers will be given 


ng at 10:30 o'clock, a Storv-Hour for chil 





Each S iv, a Story-Hour for 








clock; each Wednesday afternoon, at 


Tuesday of each month at 3 $5 OCIOCK 
} 
{ 





xy Miss Chandler: each Saturday mort 
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THE TREASURE OF LAHUN 


IN the spring of 1914, in the course of 


excavations which were being conducted 
in Egypt by Professor W. M. Flinders 
Petrie, a discovery was made which has 
been equaled but rarely in the whole his- 
tory of Egyptian excavation. It consisted 
in the recovery, in its entirety and in the 
same perfect condition in which it had been 
placed in the tomb, of a complete comple- 
ment of jewelry, exquisite in its character 
and in quality of workmanship, which had 
once graced the person of the Princess 
Sat-hathor-iunut (= Daughter of Hathor 
of Dendera), who was in all probability the 
daughter of King Senusert II of the XII 
dynasty, who reigned from 1906 to 1887 
B. C., and near whose pyramid, at Lahun, 
she was buried (see figs. 1 and 2). With 
the jewelry there was also found a series 
of beautifully wrought vases, some of 
alabaster and others of obsidian mounted in 
gold, for cosmetics and unguents, together 
with other articles of the toilet, while in 
another part of the tomb were four superb 
alabaster Canopic jars bearing the name 
and title of the princess. 

With the exception of certain of the 
pieces which were retained by the Egyptian 
authorities for the Cairo Museum, all the 
objects included in the discovery were pur- 
chased for the Museum in 1916, through a 
contribution made for the purpose by 
Henry Walters, Second Vice-President of 
the Museum, and an appropriation granted 
by the Trustees from the Rogers Fund. 
Under an agreement made at the time of 
their purchase, the objects were to be re- 
tained in England until such time after the 
conclusion of the war as they could be 
transported to this country in safety, and 
consequently they have but recently been 
received at the Museum. In view of their 
great interest and importance they have 
been placed on exhibition temporarily in 
the Room of Recent Accessions, where they 


~ 


will remain for the period of a month, 
after which they will be retired from ex- 
hibition to await the completion of the 
new Room of Egyptian Jewelry, which is 
now in process of installation and which it 
is hoped may be completed not later than 
next summer. 

Announcement of the discovery was first 
made by Professor Petrie in the London 
limes of May 20, 1914, while other pre- 
h 


( 


liminary accounts by him regarding t 
objects and the conditions under which 
they were found were also published during 
the same vear.' A full publication of the 
excavations, by Professor Petrie and Guy 
Brunton, who assisted him in the work, ts 
soon to issue from the press, but for thi 
moment we may quote from the former’s 
vivid descriptic n of the discovery in one of 
the articles just referred to* 

“In the previous number of Ancient 
Egypt an account has been given of the 
principal features of the pyramid of Senu- 
sert I! and its surrounding constructions. 
We now turn to describe the greatest 
discovery of the year, indeed by far the 
most valuable group that has ever been 
found outside of the Government reserves. 

“On the south side of the pyramid of 
Lahun, four large shaft-tombs were found, 


doubtless all belonging to members of the 
roval family. Thev had all been opened 


and plundered, probably in the decadence 
of the kingdom before the Hyksos. They 
had then been left open, and graduall\ 
filled up with dust, and mud washed in by 
occasional storms. In one of these tombs 


1See The Illustrated London News of June 20 


1914, with illustration of all the principal objects 
comprised in the discovery; an article in Ancient 
Egypt, 1914, Part I11, which we now quote prac- 
tically in its entirety; and Catalogue of the Ex- 
hibition held at University College, London, 


| gyptian Archaeol 


IQI4 see also Journ | of 
OZV, 1914, P iSs 


Ancient Egypt, 1914, Part III, pp. 97-100 
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stood a granite sarcophagus, the massive 
lid of which had been partly pushed off and 
the edge broken away enough to let a boy 
out the 


was left in 


contents, and nothing 
it Thy 
ave been entirel\ 
the 
remained to be examined 


with hard washed mud like the 


n to clear 


tomb ap 


whatever 


peared toh ransacked, and 


onl a recess al Slat Ol the passage 


Phis was filled 
rest of the 
tomb, and nothing could look less promis- 
workman told to 


ing The trained was 


clear 1t out and finish the tomb. 
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do great damagt After that work, the 
whole of the earth was brought up to th 
huts, and for some weeks sitting went or 


eradual 
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“ Atter 
saw some tubular beads of gold appearing 
He at 


were about him 


a few cuts of the pick tt 


once removed the local workers who 


and sent word to the staf] 


Mr. Frost was at liberty, and went down 
after taking out about a pound weight ot 


gold beads, and beginning to uncover the 


band of the diadem, he fetched Mr. Brun- 


ton to come down and continue the clear- 
Ing The rest of the afternoon and on 
up to midnight, the clearing went on, 


diadem, as th 


3runton slept 


without even extracting the 
eround was so hard. Mr 
in the tomb, and worked at intervals dur- 
ing the night, removing the diadem safel\ 
next morning. For five 
evenings Mr 
times Mr. Willey 
the cubic vard of hard mud, every scrap of 
loosened most carefully as 


davs, and several 


Brunton, with some- 


steadily worked throug! 


also, 


which had to be 
the jewellery and ivorv work were scattered 


liquid mud, leaving the most minute beads 
behind Ihus over ten thousand beads 
were recovered 

“Such a discovery would have raised 
hornet’s nest of dealers and robbers about 
us were known while we w 
r ti AT LAHUR SEE}? FROM 
\UTH 
But steps may be taken to secure the sil 
of the workman, without recourse tot n- 
cient practice of killing all who knew I 
lhe power of the purse in our regular s 


tem of reward was enough, and not 


man’s own brother 


ward had been. So far as rumours reacl 
-gvpt, their nature showed that wer 
due to the betravalot cor fences in another 
country, and not to anvone in kgvp 
1) The principal object was the dia- 

dem, bearing the roval uraecus on ti 
front. [See fig. 6. This was taken by tl 
Egyptian authorities in the customar 
division of objects found in ex tion, 
is now in the Cairo Museum It 1s 

This and the other statements rack 
have been introduced into Professor Petrie 
irticle by the present writer \ll objects in 
list, with the exception of those desigt d 


the Cairo Museum, are now in the M 
Museum 


and thoroughly, and all the richer 
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FIG. 3 SECTION AND PLAN OF THE 

TOMB Ot THE PRINCESS SAT-HATHOR- 
IUNUT, AT LAHUN 


fifteen rosettes, each riveted on to the band, 
into that fitted 
sheet gold, the stem of which slipped 
through The thick- 
ness of the plumes was such that they would 
wave slightly with every movement of the 
head At the back and sides of the crown 
were streamers of gold, which hung from 

attached to the The 
construction was over a foot and a 
The plumes. and 


and a double plume of 


flower of solid gold. 


hinges rosettes. 
whol 
half 

streamers were found laid flat together be- 
neath the circular band; they seem to hav: 
been carefully placed in this manner origin- 


ally. 


high 


2, 3 Iwo pectorals of the same design 
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were found: 
Senusert I] 

7], belonging to the princess when young. 
the other of Amenemhat III, 
tv vears later [See fig. 8 [he first of these 
Metropolitan Museum 
the second was the ( Viu- 
seum]. The cartouche is supported by th 
kneeling man, holding palm branches which 


one with 


see COV T 


the cartouche of 
frontispiece, and fig, 


twenty or thir- 


pectorals Is in the 


taken by alro 


rest on the tadpole representing millions of 
vears. This group is flanked by two falcons 
whose backs form the outline of the group 
Phe earlier pectoral is inlaid with minut 
feathering of lazuli and turquoise; the later 
different feathering of lazuli and 
which probably 


with a 
white 


paste, has been 


Ihe 
engraved, 
II. 


suspended by 


pectorals 
detail on 
hey were 


gold backs of the 


green. 


are finely with most 
that of 


probably 


Senusert 
necklaces of the 
very rich deep amethyst beads which wer 
found here 

+) A massive collar was composed of 


large gold double lhon-heads |fig. 5 |, one of 


which is made in two halves, sliding to- 
eether to serve as a fastener. Between 
these came smaller quadruple lion-heads, 


as the threading holes are just the same 
distance apart, and the number is the 
same. 

5) Another collar! was of large gold 


cowrles, one of which ts in two halves sliding 


jewelry 
ork, a study of the 


reached the Museum 


proble ms connected 


Since the 
New \ 
with the reconstruction of certain pieces has been 
carried out by A. C. Mace and H. I Winlock 
of the Egyptian department, supplementing th 

made by Petrie In 
the case of this object, which the latter terms 
collar, it is our opinion that it served the purpose 


are regu- 


studies already Professor 


of a girdle. Similar girdles of cowries 
larly represented, for 


, doll 


example, on the glazed 
X11 dynasty Four 


such figurines in our collection, three of which 


figurines of the 


were found in the Museum’s excavations % 
Lisht and Thebes, exhibit it very clearly. With 
the double rhombic beads of gold which Pro 
fessor Petrie would place between the cowries 


I beads ol 


we would include also the rhombi 
carnelian and green felspar, as seen in 
which he mentions in paragraph (6) as proba 
belonging to ‘a third collar I hese stone 
rhombic beads appear to coincide closely enough 
in size to be combined with the gold rhombic 
included with the latter be- 
give a total circumference 


mentioned. | 


fig. 9 


bly 


and when 
the cowries 
to the purpose 


beads, 
tween 
suitable 
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of together, and therefore separate from the ““(6) A third collar was of the old type 
ig lion-heads. Some extra spacing 1s needed ot long pendant or drop beads, of gold, 
» . 

ts between these, and the double rhomb beads _ lazuli, carnelian, and amazon-stone. The 
na of gold have threading holes the same dis- only beads which can have been placed 
Se tance apart, while their number (16) is between these are the rhombic beads of 
m just double that of the cowries. These carnelian and blue amazon-stone,' and 
m probably go together. these cannot have been threaded with the 
he 

h 

li 

Ol 

ms 

Ip 

it 

ler 

nd 

en 

als 

on 

ere 

the 

ere | 

re) 

0 

to- 

een 

ids 

ime 

the 

rold 

ling 

| nN 

ted 

yeen 

ock, 
the 

In 
ns a 

pose FIG. 4. BURIAL-CHAMBER OF THE PRINCESS SAI 

egu- HATHOR-IUNUT. AT THE RIGHT, THE NICHE THAT CON- 
azed TAINED THE CANOPIC JARS IN A_ LIMESTONI BOX; AT 
by THE LEFT, THE NICHE IN WHICH WAS THE JEWELRY 

rch 
i 
With 1!Mention has been made of the fact, in the were certainly in use in the XVIII 

Pro- preceding footnote, that these rhombic beads of mav be seen, for example, on the gilde co 

ries stone belong, in our opinion, to the girdle of | of Thuiu See Quibell, Tomb of Y 

s of cowries. The ‘long pendant or drop beads,” Thuiu, Pl. X11 
g. 9, here incorporated by Professor Petrie in “‘a The necklace, moreover, as it has now b 
ably third collar,’’ would appear on the basis of the reconstructed for use in combination with tl 
tone study of the material made by Mace and Winlock _ pectoral, corresponds and harmonizes in its 
ough to have served as the principal units in a neck- ing with that of the inlays of the pector 
mbic lace from which one of the pectorals was sus- the absence of beads of any other fo 
r be pended. It is shown with the pectoral of Senu- which they could have been combined, ther 
ence sert I], now in our Museum (see frontispiece seems little question as to the corre 

Necklaces of this form, supporting a pectoral, their employment in the manner here adopte 
1] 
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| LLETIN O} LHI METROPOLII 
I wi hear TW [Wo r signs, | 
the heart in peact midst th ds ind 
\ ! \ row between VO sign on iif ) 
“ WO 1 lion-claw amidst all protection Fach of these has | 
| | nis vertical slider the back, wit ring or 
b 1 ball h part, hence thev wer teners for 
( ( me s sing| ring of small beads They were 
probably hung on tl rm as amulets, eacl 
p arn ts 1] I by a single line of beads 
; ; old, each bearing 15) There were also two other amu- 
! » rows ot beads ets signs of gold inlaid, meaning the 
ny rows of minut fulness of life and possessions r | 
t Dhes One has a slider at the b the oth 
d « sliding a different form of slider, a cover 
br I d rr the strip over a fixed tongue. 
FIG. 5. GOLD COLLAR OF DOUBLE LION-HEADS 
r ind titles of Amenemhat ‘By the study of the gauges of all the 
blue and white, on an inlaid flat double threading, the diameters yeads 
| rnelian the numbers of different patterns 1uUmM- 
\ rly made pair of bracelets — bers of various fasteners, the knows 
11 1 eight bars with twenty-three of necklaces, the usual patterns on statues 
rows of t without an inlaid sliding = and paintings, and such detail IS POss!- 
» ble to reconstruct the on | arrangemen 
lwo pairs of small gold lions were vith but few uncertainti 
lund, W jouble threading holes “Other toilet objects were found: a 
rom end to 1 iS‘ The distances pair of copper knives, a pair of copper 
the ho s their belonging to razors with gold handles [fig. 12]; thre 
r the bra or armlets, or to any Obsidian vases! with on 
I reer beads Th were probably \ ainall nbaition tok inted 
readed on double strings of small beads in gold (shown in fig = ial 
tened w | gold slider of th ymits in this list, was also ob 
r ound and is now 
this 








! } 
I [wo pairs of larger gold lions had ; 
ist two ‘‘ropes”’ of heavy gold cylindr ) 
, thread hole from end to end tubular units which were included among the 
4 must have been on single ornaments of the princess [hese in prob 
tris of small beads, probably combined _ bility were used in the decoration of a ¥ 
| lhe separate strands of the wig, in sucl cast 
W HOW ) 
would have been passed through them Ir 
| ir ) T ao p 4 
“id 1) Three motto groups of gold case of one of these the cylindrical units wer 
inlaid [f with fu ah. ‘satisfaction of ; of an inch in length and » of an inch 
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and around the lid [fig. 16]. 


brim and base i 
mirror 


The main piece was a large silver 


with handle of obsidian, and cast gold head 


of Hat-hor; the handle ts inlaid with bands 


of plaited gold, and leaves around the base 


f lian and paste 


Ol Carne 


blue and white 


in gold settings See fig. 15. This was 
taken by the Egyptian authorities and 1s 
now in the Cairo Museum.] Two inlaid 
gold scarabs have gold wire rings to them. 
[One of these is now in the Cairo Museum, 
the other in the Metropolitan Museum. 
See fig. 19 Another scarab ts of lazuli; a 
fourth one, of lazuli, engraved with the 
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“The jewellery had been mostly placed 
in three caskets. One was covered with 
panelled ivory veneer, in the recesses of 
which all round were large gold gad signs. 
\ second with 
beautifully carved strips on the lid, bearing 
Amenemhat II] in 


ot wood, 


was Of ivory veneer, two 
the names and titles of 
relief. The third box was only 
which had entirely perished like the wooden 
It is hoped that the 
eventually 


lragments 


basis of the others. 
restored 
which 


ivory caskets may be 
from the thousands of 
have been collected. 





SENI 


FIG. 7- PECTORAL Of 


cartouche of Amenemhat II] 1n a scroll, is 
probably the most perfect known, for the 
sharpness and finish in every part, and the 
intense blue of the stone [fig. 18]. 

“Of the funerary outfit there were eight 
alabaster vases with lids of the usual type 
(fig. 17]; and in a limestone chest were the 
alabaster canopic jars [fig. 22]. These jars 
are of the finest with beautifully 
finished human heads, and sharp inscrip- 
‘Royal daughter, Sat- 


St\ le, 


tions, recording the 
Hathor-ant.’! 


there was a total length of some 


diameter, and 


16 feet Half of this was taken by the Cairo 
Museum, the other half is now in the Metro- 
politan Museum. In the case of the other 


’ the gold cylindrical units were consider- 


“rope, 
[his is now in the Metro- 


ably smaller in size 
politan Museum.] 


‘(Methods of transliteration of Egyptian 
hieroglyphic characters vary considerably among 


“The extraordinary conditions of the 
SERT If (BACK). ACTUAL SIZE 
discovery seem quite inexplicable. The 


tomb had beenattacked;the long and heavy 
work of shifting the massive granite lid of 
the sarcophagus, and breaking it away, had 
been achieved; yet all this gold was left in 
Had 
the crown been dragged out of the coffin, it 
would have been bent in some part; but it 
was quite uninjured, and placed as if 
carefully deposited. The whole treasure 
seems to have been stacked in the 
at the time of the burial, and to have 
ually dropped apart as the wooden caskets 


the recess of the passage, untouched. 


recess 


orad- 


decayed in the course of years, with repeated 


to the 


prefer 


scholars, and must often be confusing 
general reader Professor Petrie would 
the transliteration of the princess’ name in the 
form given here. Following a different method, 
we would give the name in the form in which tt 
is found in other parts of the present article, 1. e., 
Sat-hathor-iunut. | 
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THE 


flooding of storm water and mud, slowly 
washed into the pit. It cannot be that 
the whole was deliberately buried in mud 
to hide it, as then the parts would have 
been in exact position. On the contrary, 
evervthing showed a long gradual decay, 
during which the wood and the threads 
were rotted by wet, the beads all rolled 
apart, the parts of the armlets had fallen 
in every direction, and all the ivory veneer 
had dropped off and lay in a confused 


stratum of fragments. This was all bedded 
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ancient plunderers to remove the lid, owing 
to the cramped conditions in the chamber, 
had been cut away at the end to effect the 
removal of its contents. Nothing whatever 
remained of the mummy or of the elaborate 
funerary jewelry and ornaments. with 
which it was undoubtedly decked, except 
two cylindrical beads amazon-stone 
(green felspar) which had been drepped by 
the thieves.! 

At the right of the sarcophagus, in the 
wall of the chamber, was a rock-cut recess 


of 





8. PECTORAL OI! 


NOW 


FIG. 
IN THE 
over by mud washing in, to more thana foot 
in thickness. The whole treasure was 
standing in an open recess, within arm’s 
reach of the gold-seekers, while they worked 
at breaking open the granite sarcophagus.” 


To recount briefly the principal facts re- 
garding the “‘find,’’ which are to be gath- 
ered from this and the other published 
statements of Professor Petrie, it appears 
that the tomb of the princess consisted of a 
perpendicular shaft cut in the bed-rock to a 
depth of some twenty-eight feet,’ from 
which a short passage led into a burial- 
chamber hardly larger than the great red- 
granite sarcophagus which it contained 
ligs. 3 and 4). 

lhe sarcophagus, because of its massive 
character and the apparent inability of the 


‘Illustrated London News of June 20, 1914. 
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in which was a limestone box containing the 
four Canopic jars, provided for the viscera 
which were removed in the 
mummification. The contents of the jars 
on examination, however, proved to consist 
of ‘bundles of cedar pitch adulterated with 
mud and grit, and in one jar about a pint 
of solution of natron.” 
Another rock-cut nicl 
wide and five feet deep,® was to be seen at 
the left in the wall of the passage as 
entered the burial-chamber, and here | 
been placed, in such a manner as to escape 
detection by the plunderers in some un- 
accountable way, the wonderful 
jewels with which the princess had adorned 


proc ess ol 


feet 


1e, about three 


oni 


| 


1iG 


series ol 


1Catalogue of Exhibition at University Col- 
lege, p, 8. 
2Ibid., p. 7 


3ITbid., p. 8 
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[HE TRE 
of the goldsmith’s art of this period, which 
it revealed to the world for the first time.' 
Maspero raised the contention regarding 
the Dahshur jewelry, basing his argument 
primarily on the “frail’’ nature of certain 
pieces such as the diadems of the Princess 
Khnumit, that they were not intended for 


ASURE 


OF LAHUN 


examination of the objects themselves does 
not tend to sustain such a theory, however, 
while definite evidence in other 
would seem clearly to disprove his conten- 
tion. In the work of our Metropolitan 
Museum Expedition in cemeteries of the 
same dynasty at Lisht, conclusions were 


respec ts 





NECKLACES OF 
PENDANTS 


FIG. 10. 


GOLD LION-CLAW 


actual use in lifetime, but ‘were designed 
for the coffin, and the eternal inertia to 
which they consigned.’*= An 


Descriptions and Dahshur 
jewelry, from various points of view, are to be 
found in the following: Vernier, Bijoux et Or- 
févreries (Catalogue Général du Musée du Caire) 
and La Bijouterie et la Joaillerie Egyptienne 
(Mémoires de |'Institut Frangais d’Archéologie 
Orientale du Caire); Petrie, Arts and Crafts of 
Ancient Egypt; and Marc Rosenberg, Aegyp- 
tische Einlage in Gold und Silber 


were to be 


t 


studies of the 


AMETHYST, 
AND 


WITH 
GOLD 


ONI 


DOUBLE 
BEADS O| 


THE 
ADDITIONAI 


reached? in support of the probability that 
in the the burials of this 
period, a double provision of jewelry was 


case ol roval 


made—one set of a funerary character, per- 


haps of lesser value intrinsically, with which 


Art in Egypt, p. 121. See also Guide to the 
Cairo Museum, 1908, p. 425 

See Publications of the Egyptian Expedition 
of the Metropolitan Museum, The lomb of 
Senebtisi at Lisht, by A. C. Mace and H. E, 


Winlock, p. 58. 
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} I 


If was adorned,’ and a 


the mummy itsel 
second set, consisting of the jewelry actualls 
worn in lifetime, which was deposited 
separately in a cache —as was found to be 
ase in those interments at Dahshur 
in which the evidence was still preserved. 
The additional occurrence of this deposit of 
the jewelry of Sat-hathor-1unut at Lahun 
1 conditions would seem to 


under the sar 
confirm these conclusions still more posi- 
\ The diadems of Khnumit, in- 


stanced by Maspero in support of his 





vi 


theory, were in fact among those of het 
ewels which were found by De Morgan in 
such a cache, and not among the ‘“‘funerary”’ 
jewelry with which her mummy was decor- 
ated 

Phe celebrated jewelry of Dahshur was 
vielded principally by the tombs of four 
princesses —Khnumit, whom we have just 
referred to, Ita, Sat-hathor, and Merit. 
Phe burial-chambers of the first two were 
adjacent to the pyramid of Amenemhat I] 
on its western side, and in each chamber 
the jewelry was found as a “deposit” under 
the same conditions—in a recess In the wall 
of the chamber, similar to that at Lahun.* 
Sat-hathor and Merit, on the other hand, 
were members of the family of Senusert III, 


and had been interred with others of his 
family in a subterranean “‘gallery,’ the 
entrance to which was within the enclosure 
of his pyramid on its northern side. In the 
case of these two princesses the position of 
the cache in each instance Was a roc k-« ul 
pocket in the floor of the tomb, in place ot 
the recess in the wall as before. 

The jewelry of Khnumit and Ita differs 
very considerably in its nature from that 
of the two latter princesses mentioned or 

\s stated above on p. 15, following Professor 
Petrie’s account, the only traces which remained 
in the plundered burial-chamber at Lahun to 
prove that such a set of ‘‘funerary’’ jewelry had 
once adorned the mummy of the princess Sat- 
hathor-iunut, were two cylindrical beads of 
green felspar from a collar. Her second set of 
jewelry as here distinguished, consisting of that 
actually worn in lifetime, comprised the wonder- 
ful assortment of pieces found, as we have,seen, 
in the niche which had been provided for them 

See De Morgan, Fouilles a4 Dahchour en 
1894-1895, p. 46, Fig. 105 

See De Morgan, Fouilles 4 Dahchour 1894, 
Dp. 55, } ig. 125 
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of the princess at Lahun. It is extremeh 
delicate in design and character, and seems 
to represent a style confined, so far as we 
can judge, to the reign of Amenemhat I]. 
at whose pyramid they were buried. Th 
absence, however, among their jewelrn 
of pieces bearing kings’ names, such as 
are found among the jewels of the thre 
other princesses mentioned, does not per- 





mit us to assign it with certainty to his 
reign, despite the fact as to their place of 
burial. Its production may possibly dat 
from a preceding reign—that of Amenen- 
hat | or Senusert I—but no correspond- 
ingly important examples dated to those 
reigns have vet been brought to light asa 
basis of judgment. On the other hand, 
we may say that among the jewelry dated 
to the succeeding reigns, but little trace of 
this particular stvle is to be found. These 
earlier pieces of Khnumit and Ita rely very 
considerably for their effectiveness and 
beauty on the elaborate employment of 
filigrane technique, in contrast to those of 
the three other princesses of later reigns 
where inlay in colored stones and_ bolder 
effects are the most striking features 

\ comparison of the jewelry of Sat- 
hathor and Merit, however, with that 
from Lahun, not only presents points of 
striking similarity in the groups as a whole, 
but the identical nature of some of th 
pieces possessed by all three princesses in 
common at once becomes apparent. Each 
of these three princesses, moreover, has 
jewels bearing the names of two reigning 
monarchs, to each of whom the particular 
princess bore relationship—whether as 
daughter and wife respectively in each case, 
or daughter of one and sister of the other, 
or even other possible relationships, the 
scanty records of the time do not permit 
us generally to determine with any positive- 
1eSs. Ihe lifetimes of the three princesses 
collectively, however, are seen to have 
included the reigns of three kings who ruled 
successively from 1900 to 1801 B. C! 
These kings are 

Senusert I], who reigned 19 years, from 
1906 to 1887 B. C. 

1Following the chronological table of kings in 
Breasted, History of Egypt [he dates of these 
three reigns are fixed astronomicalls 
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Senusert I11, who reigned 38 vears, from 
1887 to 1849 B ( 

Amenemhat II1, who 
from 1849 to 1801 B. ¢ 


Interesting problems a 


reigned 49 vears, 


re presented as to 
how far the three princesses were contem- 
porary, in a consideration of the dated 
pieces which each had. The distribution 
of these pieces Is as follows 
Princess Sat-hathor, of Dahshur, has 
a) a pectoral bearing the name ol 
Senusert I], 





HIG, V2. COPPER RAZORS WITH GOLD 


HANDLES, AND A SILVER SHEN AMULET 


b) a scarab with the name of Sen- 
usert ITI. 

Princess Merit, of Dahshur, has 

ia) a pectoral of Senusert I] 1. 

(b) a pectoral of Amenemhat II] 

c) armlets of Amenemhat III. 

(d) two scarabs of Amenemhat I1] 
Princess Sat-hathor-iunut, of Lahun, has 

(a) a pectoral of Senusert II 

(b) a pectoral of Amenemhat II] 

(c) armlets of Amenemhat II 

d) a scarab of Amenemhat I11 

e) a jewel-casket bearing the names 

of Amenemhat I|1] : 

hus, on the basis of this evidence alone, 
it would appear that Princess Sat-hathor 
of Dahshur, lived during the reigns of 
Senusert 1] and Senusert [1]; that Princess 
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Merit, of Dahshur, lived during the reigns 
of Senusert II] and Amenemhat III: whi 
Princess Sat-hathor-iunut, of Lahun, y 


living under all three of these kings, thoug 
she possessed jewels bearing the names of 
only the first and last of the three 
Among the objects found with the thr 
princesses on which their own titles appear 
Merit alone has the title of “‘ Roval Wife. 
which occurs upon two inscribed scarabs 
Sat-hathor, of Dab- 


Sat-hathor-iunut, of Lahu 


among her jewelry 
shur, like 
is found to have the title of ‘Roy 
Daughter” 


these objects shows 


only, as far as the evidenei 

In the case of tn 
former, this title 
The only instance of the latter's 
title of ‘““Roval Daughter” is found in t} 


occurs ON One OT her 


scarabs. 


inscriptions upon her four Canopic 
In her case, 
Princess alone, upon these jars which w 


this occurrence of her title 


a part of the funerary provision at th 
of her burial, would point definitely to t 
fact that, if she were ever married, her mar- 
riage had not been with one who 
any time upon the thron Thus it st 
clear that she was not the wife of Amenem- 
hat III, whose generosity is so mu 


= 
S 
s 


evidence among her jewelry now in ou 
possession—a relationship which Protes 
Petrie was at first inclined to consider prob- 
able.! If, on the other hand, it be tr 
that she was unmarried or had cont 


marriage other than roval, this would 
nish the reason for her burial at Lahur 
where Senusert II] under these circum- 
stances would have given his daughter th 
roval burial at his pyramid which we hay 
seen to be the case. With this practically 
certain determination of her relationship 
to Senusert II, she would then have been 
the sister of his son and successor, Senusert 
11], and hence the aunt of the latter's 
Amenemhat III. W 
may also conjecture that as the daughter « 
Senusert II, her mother may have. beet 
Nefert, the queen of Senusert I1, who 

represented in the statue found at [ai 

and now in the Cairo Museum 


son and SUCCESSOT, 


Catalogue of Exhibition t Univers vy 4 
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jewelry of this princess of 


Lahun, we have seen that, of her inscribed 
pieces, but one was given to her by Senu- 
sert Il, wh everal were given to her by 
Amene! t III, including a richly decor- 
ated jewel-casket. It seems probable, 
more r, that she received from the king 
last named not only the preponderance of 


many of the others as 





nscribed pieces among her jewelry but 
FIG. 15. SILVER MIRROR WITH 
HANDLE OF OBSIDIAN AND. CASI 


GODDESS HATHOR. 
MUSEUM 


\D OF THE 
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This latter 


well. 


supposition is based on the identical nature 


of her the 
Princess Merit at who likewise 
had the the 
inscribed pieces of her jewelry from Amen- 
I11, as have seen from the list 

Aside from the 
his name which each of these princesses had 


jewels with those of 
Dahshur 
number of 


certain 


received oreater 


mhat we 


above. pectoral bearing 


received, and which are alike in their tech- 
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nique though dissimilar in size and design 
Amenemhat had presented to each a pair 
bearing his name which wer 
seemingly identical respect. Th 
armlets of Sat-hathor-1unut, which 


of armlets 
in ever\ 
are n 


in our Museum, are shown 1n fig. 11, 0 


Merit’s armlets we must judge from 
inlaid bars alone, as they are the on 
parts which are now preserved. Phe re- 


maining parts of this pair of armlets, which 
must have consisted of innumerable rows 


of tiny colored stones 


beads in gold and 
were disregarded, as to their order of com- 
position in the armlets, at the time of their 
recovery. 

Continuing our comparison of the jewel 
of Merit 
that 


lion-heads.* 


and Sat-hathor-iunut, we find 
has a great 

One unit of each collar sery 
as a clasp, in the fact that it was made 


dove-taill 


each collar of doub| 


two halves, with groove and 


The units 
of these two lon-headed collars are ver 


tongue fitting into each other. 


similar in size and workmanship and ar 
the only examples of their type known. 
have in com- 


These two princesses also 


mon a girdle of large cowries,® In which one 
the manner 


While tl 


commonl 


a clasp in same 
the lion-heads. 


somewhat 


unit serves as 
as in the case of 
COWT\ -she lI is a 


occurring motive in XII dynasty jewelry, 


\ men- 


n by th 


'Sat-hathor-iunut’s pectoral bearing 
emhat’s name was one of the pieces take 
Egyptian Government for the ¢ 
and is represented in Fig. 8 of this artic 
Merit’s pectoral of Amenemhat III is figured in 
De Morgan, Dahchour 1894, Pls. XX 
and XXII 


>See De Morgan ob. cvt.; Pl. XX, rs and ish 


‘It is a matter of regret to all archaeologists 
that much important evidence was unquestion- 
ably lost as to the original composition of man\ 
Dahshur jewelry, throug 
the obviously insufficient attention given 
existing details, at the time of 
the undisturbed deposits in which the sever 
groups were found lhe majority of the pieces 
other than the solid and intact 
only in scattered and disunited details 


\ nr 
airo Mi use J 


Foui esa 


objects among the 


its recovery trom 


exist no 


units 


4Merit’s collar is figured in De Morgan 


cit., Pl. XXII 


In the case of Merit S girdle only the cowries 


appear in the publication (De Morgan, op 
Pl. XXIII Phere can be little qui 
ever, but that rhombic beads occurred here als 


as separating units 


stion, how- 
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the particular examples belonging to these 
are closely identical in size 
and detail and, like the collars of double 


lion-heads, present strong evidence of hav- 


two princesses 


ing been produced by the same craftsmen. 
In fact, without describing in full the many 


IRE OF LAHUN 
amulets;' (b) the pairs of gold recumbent 
lions;” (c) the scarab-ring with colored in- 


lav;® (d) the necklace with gold 


claw 
pendants;* and (e) the obsidian vases 
mounted in gold,® the latter known only 


from the examples belonging to these twe 





FIG. 16. COSMETIC VASES AND A KOHL POT OF POLISHED Of 
WITH GOLD MOUNTINGS 
similarities and identities found in the — princesses. Merit also seems to have had 


jewelry of Merit and Sat-hathor-iunut, the 
groups as a whole prove so strikingly alike 
that we may well imagine the greater num- 
ber of their pieces as having been produced 
in the same workshops at the same time, 
Amenemhat III to two 


as a gift from 


a jewel-casket, similar in a certain resp 


at least, to one of those of Sat-hathor 
iunut, judging from the presence of gold 
Hathor-heads® among her treasures now 1n 
Cairo. These must have served as part 
of the ornamentation of a casket milarly 
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favorite princesses among the members of 
his dynasty. Compare, for example, with 
the corresponding pieces among the jewelry 
of Sat-hathor-iunut our Museum 
and figured in this article, the following 
additional pieces in Cairo belonging to 


Merit 


now in 


a) the four inlaid ‘“‘mottoes”’ or 


VASES 


UNGUENT 


FOR COSMETICS AND 


De Morgan, Fouilles 4 Dahchour 4 
XIX, 4 and 30 PI. XX, 29 and 32 
Ibid., Pl. XXIV, 19 
Ibid., Pl. XX, 35 
‘/hid., P| XXII, 20 
Ibid., Pl. XXV, 60 161 
Ibid., Pl. XXIV, 25 
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21, (rom a caskel 


to the examples seen in f! 


inut which 1s now in proces 


Merit and this prin ahun are related 
art composed, 


In the types of which the) 





FIG. 10 FI r AND BAC OF LAPIS 
I LI CAI 3 BEARIN THI AME O| 
AMENEMHAT II! 1 4 SCROLI 


and how great ts the consequent probability 


from the common evidence which so 
many of their pieces present of having been 
il workshops, 1 
that th 


pieces In 


same roy: 
selfsame hands 


produced in the 
not even by the 


date of the number of 


greater 
within the 


these two groups lies mainl\ 
reign of Amenemhat III, whose name 
appears so prominently among them 


The casket of Sat-hathor-iunut just re- 


ferred to, as well as a smaller casket which 


she possessed—the reconstruction of which 
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FIG. IQ. INLAID FIG. 20. LAPIS 
GOLD SCARAB LAZULI SCARAB, 
WITH GOLD WIRE UNINSCRIBED 
RING 


was mentioned by Professor Petrie in his 


article quoted above—give promise, when 
the labor of restoring them ts finally com- 
pleted, of assuming once more their ornigin- 
ally beautiful character, as when they held 
these articles of the princess’ jewelry now 
the body 
of ebony, 


in our possession. In each case 


casket was undoubtedly 


of th 
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but this had completely disintegrated under 
the conditions to which it had been sub. 
jected in the tomb [he materials with 
which their exteriors had been richly inlaid 

in the case of the larger casket gold 


carnelian, and blue faience, and in the 





IVOTyY, 
other, ivory entirely—being of a more ep- 
during character, had in great part survived 
lhrough the process of restoring the miss 
ing body of the casket, of ebony, all thes 
Various features Of its Ornamentation can 
then be incorporated into it in their origin 
P 2 
A 
i 
: 
e- ® 
FIG. 21. ONE OF THI 
F ( GOLD HATH 
HEA FROM THE LID O| 
THE CASKET SEEN _ IN 
FIG. 23 
manner The order of arrangement. of 
these decorative inlays was the subject o 
careful study by Professor Petrie and this 


has been continued by us on the same basis 
eived from London. As 
the work of reconstructing the two caskets 


extend 


since they were rec 
will unquestionably over man\ 
months, an outline of the 
the larger one may meanwhile serve to 1n- 


{ 


main features 0! 


dicate its richly ornate character, whil 
a provisional sketch of its original appear 
ance 1s given In fg. 23. 

It was approximately 17} inches long 


12 inches wide, and 13 inches high exclusive 
supported on low feet 
[he feet were mounted 


of the lid, and was 
at the four corners. 
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in gold, and the spaces between them on 
the sides of the casket were spanned by 
low-arched bands of silver, in the same 
fashion n the case of a small table of th 
XVII-XVIIT dynasties in our Museum, 
where arched str ps ol wood connect the 
legs in such a manner The sides and ends 

t| sket were so thickly incrusted with 
lecor n of the materials mentioned 
bove, that the ebony of the body appeared 


hardly more than as a border and 1n narrow 


panels of 


trips between the 
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The top of the casket ended in a “ca. 


vetto cornice of ivory, with a gold torus 


molding beneat! 


Thi lid had a curved top Ol the type 
found regularly upon. shrines,' and bor 
across it a band of richly conceived orna- 


This consisted of fo 
like tne 
tween each two of whi 
ol 


ol 


ir gold Hathor- 
own in 


ment 


heads, one sh fig. 21, be- 
h Was ad ¢ arved pan 
ivory, bearing in order one of the names 

Amenemhat III 


shown 1n fig 


These three 


24, 


Vor 


panels are and give 





Fi 23 SKETCH OF A JEWEL CASKET OF EBONY 
INI D WITH’ IVORY GOLD, CARNELIAN, AND BLUI 
FAIENCI AND BEARING THI NAMES AND TITLI O} 

ENEMHAT III 


which the chief decoration § consisted 


I hese pant Is, in the form of “‘false-doors,’’ 


were 54 inches in height and encircled the 
casket on all sides, while above them was 

wide, flat band of ivory 23 inches in 
width 


lhe panels, which were cut out of a single 
in each instance, were of two 

he 
Was occupied by 


is shown 
the 


piece Oo! 1vory 
alternating 
yf the wider panel: 
the twenty gold Ded 


Phe 


rower ones was composed of a strip of blue 


widths center of each 


one of 


such as 


h ol 


signs 


in fig. 25 center of eac nar- 


faience, representing the “opening” of the 
h of these the 
represented by a 


gold fram 


doorway, while above each 


piece Ol 


“roll-lintel’”’ was 


polished carnelian set in a 





Horus name, his nami 
and Lower Egypt, and as Son of Ré (the 
Sun-god) respectively. The gold Hathor- 
heads—in which the eyes and brows wert 
inlaid with colored stones and pastes 


as King of Upper 


wer 
surmounted by the cow’s horns and sun 
disk, the latter represented by a 


Ihe two gold spirals 


boss ¢ 
polished carnelian 
the wig of the goddess were also inlaid wit 
while tl 


a carnelian boss of smaller size 

wig itself, of blue faience, was represented 
\s pictured on the monume he 5 

shrine-shaped caskets always open to the e€ 

Our present evidence seems to show that U 

one ope ned to the side We ha ‘ el 1Ve 

shown it so in the reconstruc n. | the p 


IS NOt yet certain 















































"Cas 
orus 
type 
bore Sodiemmeeanael <i, 
4 
i . yt » 
rmna- Nn” Tee ~ 
tas ’ j 
be- 
anel 
iMes 
Vor\ 
his 
FIG. 24. THREE IVORY PANELS’ BEARING 
THE NAMES AND TITLES OF AMENEMHAT III 
FROM THI LID OF TH CASKET EE} IN 
FIG 23 
| 
= a 
+ wT +TH 
-_— 2 tr + 
7 T +H H 
per ; 4 
; 
the i 
10T- i ; : 
vere } 
yer 
In 
4 ’ 
( } 
j ; 
S| / 
{ 
vil ; : 
t! 1 i 
\ 1 } 
ite j | f 
a FIG. 25 SOME OF rHt rWENTY GOLD DED IGN WHICH 
th ORNAMENTED THE CASKET SEEN IN FI <4 
Ve 
ont 








BULLETIN OF THI 


as arranged in separate locks 
rold inlaid between them 

The successful reconstruction ot 

1 is assured beyond any doubt, 


with lines of 
this 


in due course an object of 


iInique 1 t and beauty, the only 

“ind known to have survived 
remote XII dynasty. In its 
| conception, as well as in its fineness 


Pene;ral Col 


and richness of detail, it could hardly have 


examptk 


this 


irom 


been equaled by the only other object of 


ind which may be compared with it 


Its } 


succeeding 


the jewel-box dating from the 
period of the Empire, found but a few years 
ago and now in Cairo, which had been de- 
Amenhotep III] and Queen T1y 


l 


p sited by 
in the tomb of her parents at Thebes 


See Maspero, Art in Egypt, p. 196, Fig. 382 
ind Theodore M. Davis’ Exe 


Tomb of loutya and IT ouiyou, PI 


XXXIX 
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With the jewels of Sat-hathor-iunut, the 
presence of her casket will emphasize stil] 
further the truly royal character of the gifts 
which both Senusert and Amenemhat be- 
stowed upon her and which modern 
archaeological investigation in Egypt has 
brought to light in so remarkable a manner, 
The Museum is fortunate, indeed, in now 
possessing among its treasures, this ‘most 
valuable group of jewelry that has ever 
reached Europe,’”’ as it has been rightly 
termed. Its acquisition for the Museum 
was rendered possible, in part by Mr. 
Walters’ interest and generous contribu- 
tion, and in part through an appropriation 
from the income of the Rogers Fund, which 
the Trustees were fortunately able to 
assign toward meeting the unique oppor- 
tunity which had presented itself. 
ALBERT M. LYTHGOE, 














